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 Abstract: Movements in Bengali poetry are the reflection of society. Movements of poetry are not judged by the 

period but the reflection of social picture of any period of love, war, death and separation. The poet or the group 

of poets starts   movement to bring change in the society with the help of the language and form of poetry. In 

order to overcome the monotonous words of poetry the poets create movements in poetry.  Movements in Bengali 

poetry are the new feelings of words in the mind. Various movements came out as the philosophy and psychology 

of the poets are very different from each other. Movements in poetry must need to develop the culture of society. 

Various movements in Bengali poetry give a power to rise a snew way to think the words of the reflection of 

society from philosophical and psychological point of view. Movements also give the knowledge of the past life 

of the people. Movements give us social, mental, economic condition of the society. People can’t reach everywhere 

but the movement of poetry will reach everywhere anytime with the help of digitization. Poets always search the 

gap of feeling to create a new platform of poetry through movements. Bengali Poet essayist and novelist Malay 

Ray Chaudhury, the pioneer of Hungryalism started Hungry Movement for social change against Govt. rules 

only with the help of writing poetry.  “Z-generation poetry” is a movement in Bengali poetry where poet Arun 

Das, the pioneer of “supreme consciousness” of mind, uses every components of poetry to express the feeling of 

heart and uses social picture to bring change in the society and gives a way to realize in soul the “Brahma” of 

poetry. “Z-generation poetry” is a new platform to the Bengali poets to leave the external pleasure and enjoy the 

“Brahma” of poetry in soul.  All movements’ mottos are to bring social change with the help of writing poetry. 
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III. Introduction: 

Various movements in Bengali poetry are the new presentation of feelings of words of the poets to bring change in the 

society. It is a great fallacy to justify the poems of the movements only in time as love poems are available in every 

time, sonnet, elegy etc are also available in every period. Only feeling is not the new form of poetry but the presentation 

of feeling through words on a page is the way to bring a new movement. Feelings, matters and themes are limited but 

the presentation is the new way which is called movements. Movement needs as we are not satisfied with the one culture 

in the society.  Movement of poetry must be digitized to reflect the real picture of the society. Movements of the poets 

are digitiging a competitive platform in the society.  Kollol movement gives us the idea of marksbadi poets like 

Premendra Mitra, Kazi Najrul Islam and Budhadeb Basu to build a super society by digitizing poetry. Krittibasi Patrika, 

Hungryalist Movement, Shruti Andolon, Shastrabirodhi Dhwamsokalin Kabita Movement, I-Society, Z-generation 

movement. All the movements are trying to develop society  

IV. Objectives: Movements in poetry are the keys to success in aim of social change. Poets’ notions are that only poetry 

gives a reflection of society. Every crisis part of the society will must develop with the help of the movements of poetry. 

Hope Movements of poetry will digitize in the society and bring change in thinking, writing, using words and images, 

understanding of poems, realization of knowledge and digitization of new born words in heart to bring develop in the 

society.  

V. Kallol Kobita Movement: 

 When The Four Arts club of Bengali literary group named Gokulchandra Nag, Dineshranjan Das, Sunita Debi and 

Manindralal Basu, became irregular adda, Dineshranjan Das and Gokulchandra established  kollol magazine as a regular 

adda in 1923. The name of the magazine kollol comes from ‘the sound of the waves’, Premendra Mitra, Kazi Nazrul 

Islam  and Budhadeb Basu are the active poets of this movement. Uttara(1925), Pragati(1926), Kalikolom(1926), and  

Purbabhas (1932) magazine followed this movement and remained as the parts of the kollol movement. This first 

conscious movement gives a new touch to the modern literature. The main aim of this movement is to overcome the 

Rabindra thinking and to create a new thinking of an individual.  

http://www.ijrti.org/


                         © June 2024 IJRTI | Volume 9, Issue 6 | ISSN: 2456-3315 

IJRTI2406011 International Journal for Research Trends and Innovation (www.ijrti.org) 68 

 

This Kallol was the first strong literary Movement to give a new way of thinking about modernism in Bengali Literature. 

This movement was against the humanism of Tagore. Shanibarer Chithi started as a famous literary feud with the young 

Kallol members, which was stopped within a year. Tagore himself joined in the debate and published an essay in Kallol 

Magazine and mentioned here that he appreciated the literary effort and also demanded for realistic literature which was 

“the flaunting of poverty” and combined with the “unrestrained of lust”. In ‘Sheser Kobita’ the protagonist avoided the 

humanism of Tagore but later espoused. Kallol members were influenced by Sigmund Freud and Karl Marks and also 

accepted the ideslism of higher individualism. 

This Kallol established a new generation of writers like Kazi Nazrul Islam was in twenty five Premendra Mitra under 

twenty Budhadeb Basu fifteen. Nazrul established a rebellious mark in Bengali poetry, Mitra, a Chekhovian grasp of 

the short story and Budhadeb Basu inspired a generation of poets through his little magazine group Kabita.1 

VI Modern Kobita Movement: In 1930s five poets named Amiy Chakraborty, Jibananda Das, Sudhindranath 

Dutta,Bishnu De and Budhadeb Basu have started modernism  His Bengali poetry beyond the influence of Rabindra- 

humanism. Jibananda was a famous poet in the modern period. His poem named ‘Banalata Sen’ touches the core of the 

heart of the readers till the age. Jibananadas’s ‘Banalata Sen’ will digitize with  the help of recitation everywhere of the 

society  and must bring modernism in the society.   

VII Krittibas Kobita Movement: Krittibas kobita movement is a Bengali poetry magazine that appeared in 1953 and 

played a vital role in Kolkata literary scene in the decade of Indian Independence. This magazine helps the young 

experimental poets to become bright stars in the Bengali poetry. Sunil Gangopadhyay, Ananda Bagchi and Dipak  

Majumdar were the first editors in 1953. But later Sunil Gangopadhyay became the sole editor of this magazine. Then 

Shakti chattopadhyay, Sarat Kumar Mukhapadhyay and Samarendra Sengupta were listed in the editorial list. But when 

the  Phaniswarnath Renu was  included as the issue of this magazine which was edited by Samir Roychaudhury during 

1961-65, some of the editors like Shakti Chattopadhay, Samir Roy Choudhury and so on  joined in the Hungriyalist 

Movement. Then quarterly Krittibas was edited monthly magazine and besides showing the influence of Bengali poetry 

this magazine focused on the contemporary art and culture.  

In the flowing time Krittibas became the anti establishment to the Hungryalist movement. Due to the obscenity, editor 

of the magazine Malay Roy Choudhury reads  the Stark Electric Jesus in the court room. For the acceleration of time 

and prestige this trend of Hungryalist movement was waned, but during period Krittibas Patrika became the part of 

cultural establishment. Publication stopped in 1982, but rebith was in 1999 and became an annual magazine. Bhaskar 

Dutta, Pradip Chandra Basu and Ashik Kumar Dasgupta took part for the rebirth of  Krittibas Patrika. In 2003 was 

celebrated 50th anniversary with sublime way and in 2013 60th anniversary celebration for Krittibas was held in Indian 

National Museum.2   

VIII.Hungeryalist Movement:  

  Hungreyalist movement is post independent Bengali poetic movement. Due to the losing of jobs and having jailed for 

the attachment of avant grade cultural movement, Shakti Chattopadhyay, Malay Roychaudhury Samir Roychoudhury, 

Debi Roy( alias Haradhon Dhara) had to challenge against Govt. through the contemporary literature and art in 1960s. 

“They took the word ‘Hungry’ from Chaucer’s line “In sowre Hungry Tyme and they drew upon, among others, Oswald 

Spengler’s historical ideas about the non-centrality of cultural evolution and progression, for philosophical inspiration. 

The movement was to last from 1961to 1963.It is wrong to suggest that the movement was influenced by Beat 

Generation,  since Ginsberg did not visit Malay until April 1963, when he came to Patna. Poets Octovia Paz and Ernesto 

Cardenal were to visit Malay later during the 1960s. The hungry generation has some ideals as  The Papelippolas and 

the Barrannquillas Group, both from Colombia and the Spanish Generation of 68”.3 

So to quote lines from ‘Chicken Roast’ by Malay Raychaudhury- 

‘Puff your plume in anger and fight, cock, 

Delight the owner of knife 

Smear sting with pollen and flap your wings 

As I said: Twist the arms and keep them bent  

Roll the rug and come down the terrace 
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After disturbed sleep 

Shoeboots-riffle whirring bullets- shrieks’ (Lines 1-7)4 

IX.Post-Modern Kobita Movement: After 1960-70 the post modernism is started against modern thinking to solve 

the political problem of modern period.  Post-modernism is a philosophy to the western culture. According to the 

philosopher Walter, 

1. Post-modernism-ironist, which sees truth as socially constricted, 

2.  Scientific rational, in which truth is found through methodical, discipline inquiry, 

3. Social –traditional, in which truth is found in the heritage of America and western civilizations. 

4. Neo- romantic, in which truth is found attaining harmony with nature or spiritual exploration of the inner self.5 

5.  Bengali poet, essayist, novelist and translator Malay Roychaudhury, the pioneer of hungriyalist movement has 

started the practice of post Modernism in Bengali literature by leaving traditional thinking. This thinking must create a 

difference in the modern thinking to bring change and give super structure in the society. 

 X. Shruti Andolon: This movement alludes to the Vedas called Shruti as being transmitted orally. Five young poets- 

Pushkar Dasgupta, Paresh Mandal, Mrinal Basuchoudhury, Sajal Bandopadhyay and Ananta Das followed hungry 

movement but started a collaborative movement to bring change in the Bengali poetry by adding new king of poetic 

idiom.  Shruti andolon suggests that association with this movement must follow- 

1. Poetry does not have any responsibility of explaining anything and propagating any theory or maxims. 

2. Poetry has no shouting and no lecture. Poetry does not advocate political socialism hungry cries, sexual groaning and 

other biological out-burst. 

3. Poetry is the expression of intimate realization. It is very personal and and inner- looking. 

4. Poetry does not orbit around a single idea; many ides and views meet in a single piece of poetry. Poetry comes out 

of complicated process of assimilation. 

5. Poets should be educated and cultivated. They should get them initiated to the works of the great masters of the 

world.6 

XI. Shastrabirodhi Dhwamsokalin Kabita Movement: Shastrabiradhi Dhwamsokalin Kabita Movement was started 

in 1967 for the publication of 8th issue of Bengali poetry magazine Sampratik ( December 1967).Prabhat chaudhury, 

Pabitra Mukhopadhyay, Kanak kumar Bhoumik, Rabindu Biswas, Subimal Mishra and Chandi  Mandal. Among them 

Chandi Mandal and Subimal Mishra were short story writers. Latter  other few poets like Dipen Roy, Tusharkanti 

Choudhury and Rabin Sur took part on this literary movement. They brought out two manifestoes of this movement, 

the 1st one in the 8th issue of Sampratik( December, 1967) and the second one in the 10th issue of Sampratik( December, 

1968). We cam sum up the goals and slogans of those two manifestoes by in the following-7   

XII. Neem Shahity Aloron: Neem Sahity Aloron was another movement in Bengali poetry. The movement gives a 

knowledge of direct experience from direct life-force. Sudhanshu Sen, Biman Chattopadhyay Rabindra Guha, Mrinal 

Banik started the ‘Aloron’ to create a new presentation of feeling which is not imaginative but the literature which is 

vibrant with wild life-force and direct experience. They had to start the ‘Aloron’ to publish the magazine Neem Shitya 

on 3rd February in 1970. Actually they wanted to implement the rules- 

i. Literature has no result of experience but experience itself, unchanged and unedited. 

ii. Phenyl is not enough to remove bad smell of decadent literature; one should pour some nitric acid into one’s 

consciousness. 

iii. There is no such thing as good taste in literature. Anything, if it emerges out of life is worthy of being treated as a 

subjected. 

iv. Please commit suicide whenever ambition becoming a writer starts haunting you. 

 These slogans attack the established writers like Niranjan gupta, Shankar, Shaktipada Rajguru and some romantic 

lyrical trend poets. 
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Neem poem by Sudhanshu Sen- 

 The man lies flat on the happy cross road. 

Traffic jam, whistle. He coughs and shrieks. 

Yet we should say 

This is a clever archer. The sun is nonsense. 

The man lies flat. 

A stripe of infertile land of his body-length 

Hears hilarious roars in blood. Eyeful mustard- flowers. 

Two showers of rains make his body slippery. 

What a shame! Rent of three rupees for wooden cot is due. 

The land lady spits. 

( Adoration: A horizontal Poem).8   

XIII. Kourab and Kobita Campas Movement: In the ‘kourab Magazine’ which was published in 1996 at Jamsedpur 

in Jharkhand Barin Ghoshal wrote an article about ‘Super Consciousness’. With the help of the inspirational blessing 

of the article ‘Super Consciousness’ four poets  Alok Biswas, Pranab pal, Swapan Roy and Ranjan Maitra started a new 

movement in the field of Bengali little magazine named ‘New Poetry/ Other Poetry’ which movement gave a new taste 

in the old form of poems. Alok Biswas has started with Pranab Pal, Swapan Roy and Ranjan Maitra a little magazine to 

give a new platform to the poetic movement that the matter of feeling and thinking are remained same in quality and 

quantity but a poem snatches away the readers’ heart when the presentation is the new form of words. He gives an idea 

of supra consciousness. According to Aloke Biswas, “Beautification in language classification of poetry is the motto of 

movevement.” 9 

Also he says that, “he can’t copy the poems of Kaji Nazrul or Shamsur Rahaman and so on, he thinks that he creates 

poem from his new style which is unique to all poets.”  10 

So to quote from poem ‘Lamentation’ by Alok Biswas 

“Mother remains beyond barbed 

Father remains beyond barbed 

Deep dark sky over head”  (translated by me)(lines 1-3) 11 

XIV i-Kobita Movement: Soumitra Roy is the pioneer of i-Kobita Movement. i- kobita is a new platform which is 

discovered by Soumitra Roy. E-Poems first come in Bengal through the online Dainik Sahitypatra Bangla. The main 

aim of i- Kobita Movement is to give rejoice in the fussy life style. In the period of time is short, art is long Soumitra 

Roy gives the spiritual virtual digital generation to use time in everywhere like train, bus, road on walking with the help 

of network in cell. E-poems (Edi: S. Roy) is the first mobile Sahitypatra in the Bengal. Poet and editor Soumitra Roy 

loves to endure the instantaneous poems.   

i-poem: i-poem is a form of poem which is same to the subject and object to write in pages of khata but the i-poem has 

a unique part of happiness i.e on the way of journey all of us use the time in writing of poem on cell with thehelp of 

digital network. 

 “Today poet binds rhythm, 

    Real but very unrhythmic! 

    Mind kite binds in string 
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    Torn frequently…” (translated by me) lines 1-4 Page 85. 12      

XV.Z-generation Poems: In the  Post-colonial era poet Arun Das  presents his matters- thought and feeling in a z- way. 

Z-generation poems come from the supreme consciousness of mind. The main aim of z-generation poems is the 

realization of “Brahma” from supreme consciousness point of mind which uses all components of poetry to give a new 

taste to the Bengali poetic world. Poet Arun Das, the pioneer of supreme consciousness of mind, uses  in a subtle way 

all the components of poetry like imagination, emotion, spirituality spirits like thinking, willing and feeling;  

unconsciousness of mind, sub-consciousness of mind, consciousness of mind all are the parts of supreme consciousness 

of mind  to realize “Brahma” of z-generation poetry. Realization of “Brahma” is succeeded from z-way means any way 

of meaning. Z-generation poems help us to overcome the burden of heart, loneliness and reach to the supreme 

consciousness of mind. 

“When a poet overcomes the conflict of the outside of the world, he must reach the real world. The matters like water, 

fire, air and sky of the world will make him to feel individually and realize it in a subtle way. He can feel the philosophy 

in living and non-living matter. Poet realizes the seer, the live of a sage and also feels in a subtle way the supreme 

consciousness of mind. Where a poet will feel the supreme consciousness of mind there will begin z-generation poetry.” 

13 

 Z-generation poems- 

“Today 

I write with ease 

A sky is covered with dark clouds, 

A rainy river 

With strange graffiti on its body 

As I cross a hanging spring 

My first night spent with your arise”.14 

The meaning of the poem is z-way. The time of writing of the poet is universal, mainly he expresses his love for the 

natural world for the everlasting period. His heart is filled with dark clouds, a river flows strangely actually the poet’s 

love laden heart flows strongly to overcome any heart of the beautiful lady. So the last line ends with that “My first 

night spent with your arise”.  

Z-generation series- 

“The floating clouds 

 Leave the disappearing sky 

To touch the green hills.” 15 

The z-generation concept is a very heart touching feeling, it is a new theory discovered by Arun Das, poem writes so 

many poets… 

Shyamal Kanti Das’ ‘Head’  

“The price of your head is one lakh. 

Excellent! Excellent!  The streets are empty. 

Friend is in the masque of friend. Need of understanding.  

Do not keep the end of foe.” 16,Translated by me p.31. 

So to quote some lines from Dipali Maity 
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“One cup tea helps to feel a new touch 

To the bereaved heart like a wife  

Gets happiness to her bereaved heart 

From her husband 

One cup tea wipes out my depression, 

One cup tea keeps me safe from disease 

One cup tea helps me to write.” P. 47,17 

Poet feels happiness in heart by taking only ‘one cup tea’. All these lines help to know that the lines of the poem are z-

generation as one cup tea helps the poet to overcome all weakness of heart. ‘One cup tea’ in z-way enters the heart of 

the poet and cures all weakness of heart. With the help of the poem named ‘One Cup Tea’ the poet gives a new power 

bridge to walk without any disease of heart. This poem is a clarion to the society to take ‘one cup tea’ to get the supreme 

power of heart. Actually the poet Dipali Maity realizes the supreme power of happiness in the soul, by the way she 

realizes “Brahma”. 

XVI. Readers cum Critics: Readers cum critics give the ideas about to change the mode of the movements. The main 

vital point about the need of the critics is that the readers cum critics become the active members of the different 

movements of the literature. Readers cum critics also become the great poets of the movements. So if we want different 

taste in poetry we must engage to the movement. To spread the ideology of movement readers cum critics who will 

bring change and must take a turning to develop the society must need for the society as the readers cum critics are the 

supreme power of the society and only they can give the clarion to the next generation in the taste of poetry. Change of 

taste in poetry must need to give a power to live in a new galaxy freely from the monotonous feeling. 

XVII. Knowledge: Movement in Bengali poetry gives a new taste of knowledge that movement must need to change 

the presentation the feeling and thought of a poet. Movements bring change in the presentation which will bring change 

in the lives of the masses of the poetry of the poets. The change of humanism to modernism in Kazi Nazrul Islam, 

Premendra Mitra and Budhadeb Basu is reflected in the Bengali poetic literature. Just like we overcome the steps of 

stair to reach the upper goal of feeling, we see the modernism in the members like Krittibas Patrika.Malay Roy 

Chaudhury of Hungriyalist movement and latest modernism in Alok Biswas of Kourab and Kobita movement, Soumitra 

Roy of i-Kobita Movement, and poet Arun Das in z-generation poems. All the poets of the movements want to build a 

new bridge in the society to bring development. 

XVIII. Conclusion: In the conclusion part of the article we freely see to give a clarion to the next generation of the 

movement to bring the change in the monotonous feeling of poetry. This change will help the members of the 

movements to become the icon of the poetry of new presentation. Kaurab and Kobita Campus help to know the way to 

express your inner feeling which is the reflection of the society without imitating any poets. i-Kobita movement makes 

us to write poems with the help of technology to use time everywhere and try heartily to bring change in the society. 

The most popular current movement is Z- generation poems which is the sublime movement to us as this movement 

helps every reader cum critic to feel the “Brahma” from supreme consciousness of mind by overcoming all burdens of 

feeling of lives and helps to live happily and freely by loving each other. Z-generation poems give a new boat to flow 

in the river of globalized poetic world of literature. Over all the movement in poetry is very precious way to live a happy 

life by writing poems with the help of various movements in poetry.  So poets find always a new movement in poetry 

when they read every poem of the previous movement then they meet the lines of “Srimad Bhagabad Gita”- 

‘Sarva- dareshu dehe smin prakasha upjayate 

Janam yada tada vidyad vivriddham sattvam ity uta’.18 

And all masses must realize the lines and start the new movement. So civilization advances poets write poems in new 

movement in poetry and social lives of the masses will take a new boat to live happily by new thinking, realizing words, 

using words, images and symbols.  
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