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Abstract - The Gharanas are nothing but styles or different types of schools in Hindustani music. The practice of Guru
Shishya Parampara is the main reason for the origin of the Gharanas. In Gharana tradition, the disciples had to undergo
rigorous training and practice for a specified number of years. In the old days, it was very difficult to travel from one place
to another and listen to different artists. Some of the Gurus themselves refused to allow their disciples to listen to other
artists for a few years. Their main intention was that, at first the complete knowledge of one specific Gharana should be
mastered by the disciple’s. But of course the huge development in transport has an impact on the traditional Gharana
system.
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1. INTRODUCTION
Indian classical music is not book based or taught like other education. It is an art that is primarily learned through auditory methods.

Hence, the learning of music through the Gurukul system is predominant. An individual guru imparts music training to disciples
based on his depth of knowledge. This is the main reason why various Gharanas, each with their unique specialties, have emerged
in the Hindustani music. There are different opinions among scholars about the origin of Gharanas. Some believe that gharanas are
a contribution of the medieval period, while others suggest that equivalent forms of gharanas existed as far back as the ancient
Vedic times.

Gharanas have developed organically over time. In many cases, an artist's family passes down knowledge and styles of singing or
playing instruments from one generation to the next. Over time, this particular style of rendition evolves into a recognized school
of music. These schools are often identified either by the name of the place the artist originated from or by the name of artist who

were the founder of that particular style.

2. RESEARCH PROBLEM
Is really the huge development in transport and technology impacting the traditional music system of India, specifically on the
Gharana Tradition of Hindustani Music? If it is really impacting, how have Gharanas been impacted by the transport development?

How artists have adapted to changes with the influence of time?

3. OBJECTIVE
e To know the changes occurring in Hindustani music gharanas, with the impact of transportation growth since last one century.

e To shed light on the impact of transport on artists' musical journey.

4. HYPOTHESIS
At the end of this study we may come to know that, over the period of time, how Indian music was influenced by modernization.

This study aims to understand the changes that have occurred in the Gharana system according to the time change. By analyzing
the influences of transportation on Hindustani music, I strive to find out the changes that have taken place in Gharanas in the present

time.
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5. RELEVANCE OF THE STUDY

As a result of modernization, the world has become a smaller place. Among the major changes brought about by modernization are
advancements in transportation and technology. While the growth of transportation has reduced distances between people and
places, fostering connections, technological advancements have simplified daily life. Undoubtedly, both transportation and
technology are a boon to human life.

The developments in these fields naturally impact every aspect of life. Some effects are positive, while others may be negative.

Indian fine art forms have not been untouched by these influences, and one of the most significant among them is Hindustani music.

6.1 Gurukul System
Our ancient scriptures state that the learning of Shastra Vidya requires at least 12 years. Since ancient times, Indian education has

been based on the gurukul system. There are numerous instances of the gurukul system's existence during the Vedic period, the
Ramayana period, and the Mahabharata period.

One noteworthy example from the Ramayana period is that of Lava and Kusha, who received their music education in Valmiki's
ashram, where they practiced Marga Sangeeta. This serves as a prime example of the Guru-Shishya tradition. The Guru-Shishya

parampara continued to thrive from ancient times through the modern period.

6.2 Origin of Gharana system through Guru Shishya Parampara

The gurukul system holds a religious and revered position in Indian culture. In India, education was not just about imparting lessons;
it was a holistic approach to personality development. The relationship between a guru and a disciple was transparent and deeply
rooted in trust and respect. A disciple typically stayed with a guru for 10 to 12 years. During this period, the disciple not only learned
music but also gained knowledge about various aspects of life. The guru’s personality and values profoundly influenced the disciple,
either directly or indirectly.

Just as a child born into a family grows up with their parents, inherits the family's values, and becomes its heir, in the guru-shishya
tradition, the disciple receives education and values from the guru, growing into the musical tradition and representing that heritage.
In this way, the guru-shishya parampara evolved into the gharana system. The bond between guru and disciple thus gave rise to the
gharana tradition.

For the success of any gharana, the contributions of both a capable guru and a worthy disciple are equally essential. This is why
Bharatacharya emphasized shishyanishpaadana—the ability to create an accomplished disciple—as one of the many qualities of a

guru. Only a deserving disciple can preserve the guru’s legacy in its true form, and only an adept guru can shape such a disciple.

The gharana system is found not only in vocal music but also in instrumental music and dance forms.

6.3 Gharana Tradition
The word Gharana comes from the Hindi word ‘ghar’, which is derived from the Sanskrit word Griha, which means ‘house’. The

Urdu word Khandan is the parallel word to the word Gharana.

Sarangadeva has used the term ‘Susampradaya’ in his Sangeet Ratnakara. The word sampradaya has intertwined with our culture.
Although the word Gharana is said to be an alternative to the Western culture ‘school’, the word Gharana is rooted in the sense of
indigenous culture.

So the Gharanas are the different schools of Hindustani music. All Gharanas have own and unique style of their tradition. The main
rule to be accepted as Gharana in music is that, any tradition continues for three consecutive generations, and that tradition must
have mastery. Then it becomes a Gharana. There are different Gharanas in Hindustani Vocal music. Some of the Gharanas are:
Agra Gharana , Gwalior Gharana, Indore, Jaipur-Atrauli Gharana, Kirana Gharana and Patiala Gharana, Mewati Gharana, Rampur

Sahaswan Gharana, Banaras and so on..

6.4 Transport system
Transportation refers to the movement of people or goods from one place to another using various modes and equipment. There are

three major modes of transportation: 1. Land 2. Air 3. Water
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The earliest form of transportation was walking. Over time, humans began using domesticated animals such as horses, donkeys,

and elephants as modes of transport. One of the oldest and most enduring forms of transportation, still in use today, is the bullock
cart.

With the Industrial Revolution, inventions like bicycles, motorcycles, buses, railways, and cars revolutionized land transportation.
In India, the first train service was introduced between Bombay (how Mumbai) and Thane in 1853.

Maritime transport is another ancient mode of transportation in India. Trade through sea routes is one of the oldest forms of
transportation, dating back to around 600 B.C., when Indian traders began using the sea for commerce. India, being surrounded by
water on three sides, has a long history of maritime trade.

The history of air transport showcases humanity’s quest to conquer the skies, beginning with ancient myths like the Pushpaka
Vimana and Icarus. Modern flight took off in 1903 with the Wright Brothers' first controlled flight. Commercial aviation began in
1914, and the Boeing Company, founded in 1916, revolutionized air travel. The development of jet engines in the mid-20th century
further advanced air travel, making it faster and more reliable, shaping the air transport system we know today.2. Leonardo da
Vinci: In the 15th century, Leonardo da Vinci sketched designs for flying machines like the ornithopter, which mimicked bird flight,

though none were built in his lifetime.

6.5 Influence of transportation growth on Gharana Tradition
Generally, all the gharanas originate from different regions of India. In earlier times, artists had limited exposure to their local areas,

making it difficult for them to connect with distant regions. However, with the growth in transportation facilities, artists began to
gain wider exposure.

As transportation developed, artists could easily travel to distant states and train many disciples. By the late 19th and early 20th
centuries, Hindustani music was largely absent in Karnataka. However, with significant improvements in transportation, particularly
the expansion of railway routes, Hindustani music gradually made its way into Karnataka. Within a short span, its roots grew
stronger. Today, all gharanas are well-established in Karnataka.

A major reason for this was the artists visiting the Mysore Palace, who traveled via the railway lines passing through Hubli,
Dharwad, and Belgaum. Many artists stayed in Hubli and Dharwad for a few days during their journeys, and during their stays,
some trained disciples in the region. For instance, Ustad Abdul Karim Khan taught music to Sawai Gandharva of Kundgol and Pt.
Ganapatrao Gurav of Jamkhandi. Later, Sawai Gandharva and Pt. Ganapatrao Gurav firmly established the Kirana gharana in
Karnataka. Bharat Ratna Pt. Bhimsen Joshi and Dr. Gangubai Hangal were notable disciples of Pt. Sawai Gandharva.

Pt. Panchakshari Gawai was another influential figure who spread Hindustani music throughout Karnataka. Known as Naadayogi
and Ubhayagana Visharada, he was a master of both Hindustani and Carnatic music. His style was a blend of two gharanas: Gwalior
and Kirana. Following the instructions of his guru, Hangal Kumar Shivayogi, he embraced celibacy and dedicated his life to the
welfare of blind, poor, and orphaned children. He founded a unique traveling school called Sanchari Sangeeta Pathashale (Mobile
Music School). The objective of this school was to travel to various places, stay for a few days, identify new students among the
blind, poor, and orphaned, and teach them music. Pt. Panchakshari Gawai believed that an artist should not settle in one place but
should travel and spread music by teaching.

Among his disciples, Pt. Basavaraja Rajaguru was particularly notable. After training under Pt. Panchakshari Gawai for several
years, Rajaguruji moved to Mumbai to learn from various gharanas. He studied under Pt. Sureshbabu Mane, the son of Ustad Abdul
Karim Khan, and later went to Lahore to learn from Waheed Khan, who had previously taught Pt. Panchakshari Gawai. From there,
he traveled to Karachi to learn from Latif Khan, mastering many bandishes.

Pt. Mallikarjun Mansur was another renowned artist, associated with the Alladiya Khan tradition, the founder of the Jaipur-Atrauli
gharana. Initially trained by Manji Khan and Burji Khan, sons of Alladiya Khan, Pt. Mansur traveled frequently between Dharwad
and Kolhapur to receive training. Despite already being an established artist, his passion for learning drove him to continue his
taalim until Ustad Bhurji Khan’s death in 1960.

Another prominent artist, Ustad Rahimat Khan, a sitar player from Bhavnagar, frequently visited the Mysore Palace. During his
travels, he was enchanted by the peaceful atmosphere of Dharwad and decided to settle there permanently. His descendants have
continued his legacy, and their tradition is now known as the Dharwad gharana.
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The transportation revolution of the 19th and 20th centuries enabled artists to travel and perform not only across the country but

also around the world, spreading their musical legacies. For instance, Pt. Ravi Shankar was instrumental in bringing Indian music

to global recognition, a feat made possible by modern transportation connectivity.

6. RESEARCH METHODOLOGY
In this research, qualitative research methodology is deemed appropriate for data collection. The goal of this study is to historically

trace the evolution of music, focusing on how developments in transportation have affected the Gharana tradition and contributed
to the growth of music. With this in mind, | have chosen fundamental research as the methodology for this study. The research
involves gathering and analyzing existing information through a literature review, drawing correlations between the Gharana system

and the revolution in transportation.

Conclusion

The world is constantly changing, with some changes occurring naturally through ecosystems, while others result from human
inventions. Humans continuously make new inventions and improve upon old ones. In the modern era, we are witnessing rapid
advancements in transportation and technology. These changes, both directly and indirectly impact all sectors, including the field
of music. The development of transportation has helped artists establish connections, build friendships, and exchange knowledge
across the country. This has enabled the styles of various gharanas to flourish and strengthened relationships among artists from

different traditions.
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