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ABSTRACT

India has a long and elaborated history for its traditional technique of dyeing and printing. At first the
dyeing of the fabrics only done to give the fabrics some colour rather than use it in white only. After the
time passes ,the colours, even the printing motives over it got diversified. These different techniques
materials and decorations creates its own range of traditions that is followed till now. Due the these
specified traditions of the textile production of the respective area got the special geographical recognition
and value. As in the present assignment the traditional culture for dyeing and printing of Rajasthan is
discussed below.

INTRODUCTION

Rajasthan is known for its humble use of colour in almost every work of this state. The dullness of the Thar
its arid and colourless landscape make it more important to bring balance in the life adding colors in the
daily life and this could be done through the textiles. Into the day to day life, occasions, festivals, marriages,
the whole state showcases the bust of colours in the bright hues. The love of living a life which is decorated
by various colours the art of dyeing and printing plays an very important role for it.

The dyed and printed textiles are quite cost efficient than the expensive embroidered textiles which make it
popular among the economically weaker sections. Unlike heavy embroidered works, the dyeing and
printing work done on the clothes reduces its weight by many units and make it comfortable to wear in the
tropical climatic conditions of the country. . With such characteristics of printed and dyed clothes these
were also earned popularity in the court of the Mughal and also exported to the European countries. The
colourful Ghagra s, Odhanis, turbans represents the customs , folk culture and heritage of the state, which
makes it standout among the other states. Similarly every individual region have its own local traditions and
culture and these differences bring some major influence on there clothing ,food and other habits. Thus here
in the current discussion we are going to focusing on clothing and different traditional dying and printing
method for the ornamentation of the textiles and the evolution in the methods and in materials that are used.

LITREATURE REVIEW

According to the famous art historian and museum expert Chandramani Singh write in her book ,
TEXTILES AND COSTUMES (1 1979), she mentioned the collection of the textile from the museum of the
City Palace , Jaipur. Where she highlighted the features of the costumes worn by the royal family along
with the clothes the she also gives the detailed description of the design and the ornamentation done on the
clothes and the textiles she gives an elaboration on the textiles which are given colours by tie and dye and
printing. According to her these cotton dyed clothes are the speciality of the whole state. She gives the
examples of the connection between the Sanganer town and Jaipur city as mostly all the printed clothes are
from the Sanganer. In the book she mentioned about the catalogue prepared by the printers from Sanganer
which were showed to the royals and they will choose according to there preferences. She gave a very
detailed information about the various regional and local flora which were used as inspiration for the
printing design. All together she elaborated the importance given to these dyers and printers in old periods.

The famous designer Ritu Kumar gives an elaboration in her book about the influences of the artisans of the
Mughal court to the various regions of the Rajasthan. After the weakening of the Mughal authority from
Delhi, many artisans migrated to the different regions of Rajasthan and worked there with the regional
materials and inspiration which can be found in the textiles showcasing in different museums. It was the
time when the combination of different designs could be found thus in this in that integration period we
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found many more new concepts for the dyeing of the textiles as the dyeing of textiles were popular almost
every part of the nation. “COSTUMES AND TEXTILES OF ROYAL INDIA", Ritu Kumar, Christic's
Books Ltd., London 1999”.
Gulab Kothari a very well known former chief editor of a prime newspaper of the country “Rajasthan
Patrika”, he was also know for his writing ability, and his philosophical discussions. One of his famous
article “COLOURFUL TEXTILES OF RAJASTHAN” (2005) he wrote after studied about the textile
industries of Rajasthan. The article tells a story about a traditional printing artist from the Chhipa
community, his whole family is involved in the printing business traditionally which he got from his
ancestors right from the 8 generations. His ancestors were make clothes for the nobles of the Dhundar
region and they all live in Bagru, when Sanganer was started emerging as a trading town.

METHODOLOGY AND LIMITATION

Since an detailed analysis of all the printing and dying communities in the region is bit difficult, the type of
methodology used for this assignment begins with some explorative research in the form of a secondary
sources. After this an thorough study, learning and content analysis done on various available sources for
example museums, workshops, manufacturing units, and persons associated with this profession. After
carried out an field survey, an in depth understanding of the market trend and demand for this particular
handi craft also learn about various festivals and ceremonies where this art of textiles plays an very prime
role in passes its importance to next generations. A study of the impact of the modern technologies and
synthetic materials using for the present productions which creates a though place for the traditional
craftsmen to compete with the technical industries.

The field research and the literary sources are bounded within the region of Dhundar, but some examples of
different variations f this crafts from other than Dhundar region also mentioned in the following discussions.

DYEING AS AN ART

The art of dyeing were developed in different regions of India but the most vibrant and brighter ones are
fond in the regions of the Western India , where the name of Rajasthan is very well known. The R angrez
who are the professional dyers fro the region work effortlessly on dying according to the occurrence of the
seasons.

There is a very old technique still in the practise for dyeing the clothes which is known as resist dyeing
where the colours are use | different contrast to make the fabric looks vibrant and colourful. The patterns
are produce by the resisting and reversing the fabrics partly before dipping into the dye, after the dying part
absorb the colour the resistance got removed. This repeating process on a single fabric produce the designs
in multi - colour. The basic feature of this technique is that to producing the ornamental motifs the
technique of weaving and painting didn’t use. All the resist dye fabrics are based on two types of methods.
And here we are diss cussing about the tying and folding of the fabric.

RESIST-DYEING TECHNIQUES

FOLD DYEING PROCESS

In this process first the fabric gets crumbled and knotted in series or sometimes even being pleated and after
that the whole piece got dipped in the solution of dye, the dye couldn’t able to sweeps through the folds
and knots which gives the patterns in blurred forms.
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Tie-resist-dyeing

In this method the individual portions of the whole fabric lifted and tied which later seen as mould. The
covering areas which was tied with the threads remains white as the dye could able to reach to it. The
various patterns could be added by different folding processes.

In Rajasthan it is known as Chunari or Bandhej. The various varieties of fabrics are used to make this. The
fabrics to dye usually chosen by according to the social status of the society. The types of fabrics used in it
as Mulmul, Cotton, Silk, Satin etc. And after ornamented with the gold or regular Gotta pattis.

The evidences and representation of this patterns could seen in the murals of the Ajanta caves which proofs
that this technique is very old in the practise.

Wrap-resist-dyeing

There are some process where not only tying but the folding and wrapping is also done to give patterns. By
this a wavy pattern emerged with the different tones of the same colour. There are many local names for
this pattern Salaidar, Gandadar. But the most common and famous name is Leheriya which means the
waves in the water. These patterns are commonly seen in the turbans, saris and odhanis.

BANDHEJ

A very traditional process of dyeing a cloth and tie various small, minute knots by using threads accord ind
to the desire design , then soaked the cloth in the dye. As per the process the final product will called
Bandhej fabric. There are various different types of Bandhej popular in Rajasthan. Jaipur is a famous place
for Bandhej dyeing, where other cities like Jodhpurs and Bikaner are producing more artistic ones, but in
today's modern time the sophisticated people demanding for traditional type of Bandhej rather than the
artistic ones. The process could be demarcated from S|mple to Iess complicated.

o
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Fig 1 BANDHEJ GHAGRA © MSMSII MUSEUM, CITY PALACE, JAIPUR
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Fig 2 DYEING OF BANDHEJ © MSMSII MUSEUM

Bandhej are now produced by the printing also , because the printing could be done in cheaper price than
the whole hard working process. The work of Bandhej became very popular in the foreign market and
became an item for export.

The textiles were given different design by tie the fabric in very small sections then apply the dye on it. The
word comes from the Sanskrit word used for tying. However in Rajasthan , the finished product is locally
known as Chunari. This term is also quite popular | Gujarat also as the textile with dotted pattern , mostly in
white. As these bandhej work textiles are used in different clothing like

<> Odhanis

< Sari

< Pagadi

<> Asshoulder cover

Nowadays the huge amount of ready made dress is produced but the idea of traditional motif is still in
active thus, prosecuted pieces of ready-made fabric is send to be dye to the manufacturers who are engage
in the traditional dyeing method. The pattern of the Badhej could be seen on various materials. Bhandhej
patter could be found on:

Saris

Odhani

Turban

Shirts

Skirts

Trousers

Scarfs

Table cloth

Cushion cover

Bed-sheets

R R SRS AAp S

In many parts of Rajasthan, the embroideries, blouses and patchwork items are made with old discarded
bandhej fabric. The technique of tying of the fabric seems very simple before dyeing, but to produce even
patterns are very difficult thus for maintaining the delicacy and to get more complicated motifs a
experienced craftsmanship s required.

Earlier Rajputana which is now today’s Rajasthan homes number of Bhandhej production units which were
spread to multi- princely states. The examples of the finest tie- dye work is done in many places :
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Bikaner
Pali
Jaipur
Jodhpur
Barmer
Udaipur
Nathdwara

R R R

Where the districts of Bikaner, Sikar and Jaipur known for its finest craftsmanship over this pattern. On the
basis of the colour the best samples are produced in the towns near Thar desert, because it is observing that
the water around the desert area can bring up the brightest colour after dyeing and washing thus the dyeing
is done in such areas while the process of the tying is done in the other regions and the smaller towns where
the labour costs is much cheaper. The Bhandhej pattern made n Chittor region consist of various types of
motifs n a dark coloured background which are available at the local markets. In Udaipur the workers
belong from chavada caste whom speaks a Punjabi dialect. Mostly in many places these work is done by the
generations and the successors do master in their skills. More fine patterns could resembles as fine example
of the work. But today's the various manufacturing centers collaborated with the traders thus only few
products could able to enter in the local market. The towns which situated near the water sources gets the
good natural infrastructure for their continuous process of dyeing & rising. Nowadays the manufacturing
process and the patterns of the motifs produced in the state have becoming more uniform. Few centers near
Jaipur create exception. Their traditional pieces still gets available for the local purchaser. As for the
increasing popularity of this traditional delicacy it got the appreciation in the big cities and for this many
government institution as well as private textile traders are promoting modern and the old or folk patterns,
manufacturing process and design ideas to transfer from tradition cottage industries to new ones. For this
reason it is very difficult to differentiate between the original local traditions and modern one. Most of the
collections in the museums are from the elite class thus the day to wearings of the rural s don’t get many
chance to come in the lime light for example the woolen Bandhej shawl worn by the women of the
shepherd communities in Rajasthan. Traditionally the pattern of tie and dye also acquired its place on the
carpets. These Bandhej fabrics got divide into many groups where. These grouping is done upon their
typologies -

A. Group where patterns are in the figurative way with the motifs showing trees, elephants, girls, birds.
All these are done on the red or dark background, which only have the variations of the arrangements.

B. Group The fine patterns done on the silk and muslin cotton. The elegant Odhani pieces,which are
brocading to at least to half of one side width. These were worn by the mahajans,who were highly
settled landlords, merchants and the higher post holder in the artisans at their wedding ceremonies.

C. Group which was commonly known as ghar-choli fabrics it is designed as the tiers of squares with the
lining of silver brocades , sometimes more than one stripes is added on to it. Each square is designed by
the the bandhej patterns. The meaning of ghar- choli means a house dress while is used as the pieces for
covering shoulders of the bride during the wedding among Rajputs and other groups. These pattern is
quite famous among the young jaina ladies group using their festivals.

D. Group this pattern is known for its very fine ties on the dark red and blue background. Commonly the
geometrical and floral patterns are made. These fabrics with dark background can also be created into
other garment also like , kurta, shirts, trousers etc. The look of the costumes gets completed with
minute glass work or the gold- thread zari. These are also known as Chandrokhani, which means
moonlit textile.

E. Group have a special way to showcase the varied styles of Sikar, Bikaner and Jodhpur, in this the
various colours are applied in small patches by hand, then the coloured patches being covered before
dyeing. This kind of pattern of different colours also been popular in the area of Kutch.

F.  Group this fabrics are locally produced in the region of the desert specifically in Barmer. The special
features about these styles are the whole background is covered with the fine dotted patterns which
formed the shape of leaves in light re white and yellow glittering colours. Sometimes small particles of
silver attached in it.
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All different peaty of styles and patterns are called by different specific names according to there uses in
different occasions. Like veer-beet-baht is having a special ritual significance. Basically these are
considered as a gift from a brother to his sister on Raksha- Bandhan, the patterns on the fabric is divided
into parts with diagonal lines and circular motifs. These kind of Odhani generally used in the form of gifts,
while those which are given during marriage ceremonies are red in tone. The patterns which are used in
today s textile for commercial purpose are inspired from the stated category. The type of Bandhej which is
more common in Rajasthan has yellow tone background which is known as Pomcha Pilia, another one has a
central fold into it which called as Dhungar Shahi Odhani, there is as a shoulder cover which consist of
mountain patterns. The number small ties with a dark tone centre which known as bindi, bundi knot in
Rajasthan. Another one is in the p pattern of tear like a Cowrie is called Kodi, lastly the square of
multicoloured with many small ties are knows as laddu jalebi, which is inspired by the sweet known as
same.

According to the earlier times of differentiation there are 2 types of Bandhej pattern were on basis of their
tying pattern l.e one was in round which called Chundadi and another one was in square shape called
Ghatadi. Years ago the Odhani were embroidered with the small bells at the edges known as Ghungari.

The history of Bandhej

It is very clear that the art of tie and die id not new in the history of the textiles but it maintain its place from
very old periods, only the names are changed according to the local regions. Mostly Bandhej or Bandhani is
very important art of textile in the North- West region of the country. We get many references for the art of
Bandhej from the ancient Indian texts, as the earliest one is considered from the Harshcharita by Bana Bhatt
in which he writes that one of the princes wedding his sister’s one of the old matron were very skilled in
making of various kinds of patterns on the textiles where he also mentioned about tie and dye. It is
mentioned that the textiles were dyed very carefully. From the murals in the caves of the Ajanta, we got a
specific evidences of tie and dye pattern worn by the maid servants as shown in the murals. We got the idea
of wearing Tie and dye from Bagh caves also , white dots from tie on the bright colour background. From
the region of the North Western India the term Chunari or Chundadi is very famous for it s multi colour
scheme and the tie pattern all over it which create a style statement of that contemporary time ( around C.E
1373). in the list of the items exported to England in the colonial times didn’t have mentioned anything
about the Bandhej in it. Which shows the art of textile doesn’t fit the style statement of Britishers. After
studying the miniatures it is also not clearly visible of any certain example of tie and dye cloths to be
painted. May be it is also possible to not able to distinguished it over the print-ted motifs although it is not
yet proved.

The Manufacture Processes

As in the tradition the makers of the Bandhej are members from the two minor communities , the Khatri in
Hindu ( Brahmakshatriya) and the Khatris from Muslims. It is said that both line of the descendant are
from the same ancestors and later wards one group changes to Islam. All Khatris are engage traditionally in
the work of weaving, dyeing, and printing of cotton and silk. Back to the history Khatris are originally
belong from Punjab region and later migrated to the present locations. Mostly the working of tie- dye is
done in the private houses and in the courtyard, verandas etc. But in the separate workshops. This art of
dyeing not need any special kind of training it pure a home traditions which goes on in the generation and e
volute according to the changes done as for the various requirements.

There are varied range of cotton using in the Bandhej, specially the mill product which are relatively thin
known as Mulmul, the texture of the Mulmul is like tissues and the anther one is called Goer-get which is
synthetic in nature. The range of artificial silk which somehow effect the quality of the final product
replaced by the pure silk satin's. Mostly these textiles brought from the master weavers or the traders of the
clothes fro the the direct contact of the trader. Mostly the craft persons get there materials by them only.
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(a) Preparation of the material:

The quality of the material uses in the dyeing gets examined by the dealers of the clothes thoroughly.
According to the requirements usually the cloth get bleached before dyeing with the solution called Gali,
ultra- marine blue, synthetic indigo.

(b) Printing of the motifs:

The cloth get many repeated folds which are done in layers. The colour-er is known by Rangkar, his work is
to mark the pattern according to the layout given to him. By working n may workshops he became
specialist. He always carry a colour bedded pad which contains geru which prepare by mixing of burnt
sienna with water. Into the water mix of sienna the craftier dips the cords one by one to demarcated the
fields.

(c) Tying of the motifs (which remain in the original colour of the cloth) :

The tying work mostly done by the women and girls, a very few men do this. This works needs spacious
area to spread the cloth. The treads using for tying moistened time to time. This is completely hand work
where the threads are using to run fro a mitten stem bobbin, for its smooth and evenly texture.To create the
required design, the dyers split the fabric into equal pieces using ochre. A pointed "nahal” (ring with a spike)
is used to tie the fabric, which is held in the left hand in a pinch. The right hand then uses thread to bind it.
After the count of the 4™ fold the points are raised by something pointed, where the other side the it id
needed to hod the folds tightly so that it would be in the bunch. At he end the threads are tied in such a way
that it would be in some did=stance from other tyes so that after dyeing it will-create impressions of the
Bandhe;.

Fig 3 TYEING OF BANDHEJ © MSMSII MUSEUM

(d) Dyeing of the textile in the lightest colour:

The ground of the fabric is first soaked in the chosen dye, and then using a pad, various colours are used at
various locations in accordance with the design. These components are then bound. After being bound, the
bound sari or textile is washed to remove the additional colour.The piece of clothing is starched and given
shine with the aid of hydro-sulphate. It is once more tinted the hue of the earth.
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In the the process of the tying the first bunch of the ties got dyed first in the lightest tone of yellow. Then
the cloth gets soaked in the chilled water, and cover with a dry cloth so that the ties not to get loose. At the
last the finally the textile boil in the boiling solution of dyes, which are prepared now a days, then rinsed
with plain water, squeezing to drain excess water and then finally sun dried.

(d) Touching the textile with individual light colours:

With the introduction of the synthetic dyes, which are more fast soaking and could be used cold. With this
benefits the individual parts could be dye with the hands also so many differences could be applied. In the
process the piece tied with the wooden handle, so the dye could be applied evenly. The light colour dots
navigate the pattern for dyeing.

(e) Renewal of the tying and the dyeing in the next-darker colour:

To give more darker tone now the textiles got dipped in more darker shades. But the tied parts remains
unopened. After got dipped, rinsed squeezing the next step of dyeing also got completed then the piece
again returned to the person who did tying.

(F) Renewal of the tying and the dyeing of the darkest parts :

If the craftsman wanted to give the border and few spots a dark tone and even the end part 1.e Pallu should
also be of darker tone then the parts with the lighter tone must be covered, nowadays the plastic foil are
popular to use. As for the part pf the Pallu it is done separately later added to the whole piece by stitching it
to the piece. If the opposite colour tone is required the n the border and all the other places should be
covered with the foil. Then the desired part should be dipped in the dye and get it soaked.

(9) Washing of the fabric:

After the completing of all steps for dyeing the textile are send to the washer-man to wash and with the
correct requirement it got starched.

(h) Opening the ties:

Till its selling off the ties done in the four fold pattern remains undone, if required only a corner of the piece
get open to reveal the colour scheme. These ties are the indicators that piece is the original Bandhej. For
opening it the textile get pulled and stretched diagonally so that all the ties gets loosen up. The no of colours
available in Rajasthan is quite generous but they are mostly less fast and used in a very particular technique
called Lipai where the colour are applied by hands. Many old times techniques were used before such as the
cloth were spread n wood frame where small pointed prickles where installed to mark the imprints of the
Bandhej to be tied.
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LEHERIYA WRAP-RESIST-DYED FABRICS FROM RAJASTHAN

1. Designs, manufacture and distribution

As the art of Leheriya is also comes under the technique of tie and dye but still it is very different from tat f
Bandhej. In this the the tips are being plucked up and tie to make the small circular pattern but in this the
whole fabric first tightly rolled from the corner in the diagonal way and tied in gaps with the strong threads.
The way of its rolled and tie does make the pattern of waves which gives its name of Leheriya. The types
fabrics such as Mulmul cotton and silk are the best suitable for this Technique. So, that the dye can soaked
the tightly rolled fabric properly and spread the dye evenly.

New tying of fabrics are apply, with every new sets of dyeing, and many times the old ties opened for doing
over- dyeing. Usually the portion between the 2 ties are applied colour by dipping and sometimes applied
by using hand (Lipai), where the darker tone of small dotted lines are given on the background of the lighter
tone of the same as the colour of the lines. The turban with single colour whose length id about 9m is
known as Rajshahi Leheriya. The multi - coloured pieces are called Panval because it consists of 5 colours.
The techniques could be different for getting new patterns where starting from one corner that get rolled
and pattered and then again from the opposite corner fold and given desirable patterns.

Fig 4 LADY WEARING LEHERIYA © SAWAI RAM SINGH

The 2 cross patterns facing one another in Leheriya locally known as Mothra, as these looks like the shape
of the locally grown lentil called Moth. In the process of making Leheriya only fine material of fabric is
used because with the thicker fabric it will be very difficult to bind and fold properly.

To create many other varieties and achieving many good results in dying the tying and ad dding of colours
in this way that the colours will get discharged from some areas and creates a lining patterns, where the
fabric first get rolled and then dipped in the first solution ad right after that the the other corner dipped in
another solutions this chemical changes cause favourable in designing. Thus the two interrupting colours
forms a diagonal lines. By the moving time the new modern synthetic or chemical dyes are available, it
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makes dyeing process quick and easy. By this now many new patterns could be form which were not
possible with the old natural dyes.

The turban with the single colour used in it are called Rajshahi Leheriya, while the turbans having multi
colour Leheriya patterns are known as Panyla.

Fig 5 TYEING OF LEHERIYA © GILL TILSTOL

The technique of Leheriya emerged in the last century or could be earlier than that. Firstly the art of
Leheriya was used in the turbans, saris, and Odhanis which were manufactured mostly in the region of
Jaipur and Udaipur. And the area surroundings to these cities such like Nathdwara which is near to
Udaipur.Mostly the Leheriya and the Bandhej are manufactured together in the houses of the craftsmen
itself o in the small workshops where other workers work together mostly these work doe by the men. If the
pattern is some then mainly the two pieces f the Turbans dye together to reduce time. To mark area for
tying on the fabric the portions are mark up by washable colours only for the rough purpose. Tight tie is
very necessary in this art so thus the fabric should be moist before rolled and tying to make it more tight the
fabric got fixed with the peg that is also fixed with the ground. The thick yarn of cotton which are twisted to
give it more strength then it is used for the tying of the fabric.

Fig 6 PACHRANGI LEHERIYA © AUTHOR  Fig 7 PACHRANGI GHAGRA © AUTHOR
HAND-BLOCK PRINTING

Hand block printing are produce in many parts of the nation. Each region produced something different
from each other according to there local consumption. But due to some precise characteristics one became
so much popular than others. By time of 15" century the art of block printing either by using mordants and
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resists are became well developed in the western regions of the country. Mostly what get print on the
fabrics are depends on its local regions. Every region has its own trends and beliefs for their costumes. Thus
in state of Rajasthan mainly elephants, camels, peacocks, local flora, geometrical designs are used as prints
as they are humbly available and cherished in this region.

MAKING OF THE BLOCKS

Making of the blocks are something very unique by its own it is considered as a engraving craft. The
desired design for the prints first drawn on a paper and then after it is sticked on to the wood used as
stencils for the wooden pieces. With help of the simple traditional engraving tools, these drawn patterns got
engraved on to the wood for about 1/3 of an inch.

The holes are created on the blocks to clear the remaining trapped air which could be in the cavities of the
wood. With the holes created on it it is convenient for picking of dye on the blocks without the disturbance
of any air bubbles to ruin the prints. For making of the blocks teak or ebony choose as a best material
because of their firm fine grained texture. To outline the patterns with fine line fine wires or strips of iron
are used as it helps to get fine and minute details. Copper strips and wires are also fixed for the marking of
the outline and dotted designs.

“‘A

Fig 8 MAKING OF THE BLOCKS © AUTHOR Fig 9 ENGRAVING OF THE BLOCKS © AUTHOR

PROCESS OF BLOCK PRINTING

To imprints the prints on the fabric requires a special skill and experience. The ground is created on the
hard base like a pad by spreading thick fabric with helps to pint the motifs accurately. After that the fabric
is spread over it. The dyes are stored | a vessel with thick pad with dye soaked in it which confirms that the
all excess colour could be taken by the blocks and a even motif could be stamped after the block was
pressed on the dye pad. Different colours are required for every different elements of the design.

For every different impression the separate pan of dye pad are prepared. A complete prints could be consist
more than 10 colours or even more. A high amount of patience and skills have to be needed for doing the
every steps right from the preparing the dye pads , placement of the blocks on the fabric and pressure in
right amount to be put for the impressions. The blocks are not only used for applying colours but also to
applying wax, mordants and other resisting elements by using same method.
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FiG 10, 11, 12 MAKING PROCESS OF THE BLOCK PRINT © AUTHOR

SANGANERI COTTON PRINTS
VARIATION IN THE MOTIFS

With a whole gate of fortified pink city dedicated towards the town of Sanganer indicates that this was an
important town in the history of Jaipur. This town was formed by the Kachwahh prince Sangaji in the early
16™ century which got after developed as an important centre for printing in later centuries. Thus Sanganer
was an premium block printing making centre in the 18" century c.e. Sanganer s famous for application of
the fast colours bright hues and lyrical motifs could be find in bed sheets, curtains , saris, odhanis , dress
materials, quits and various hoe decors. These motifs could transforms the some plain white into a
sophisticated piece of fabrics.

Sanganeri cotton designs are distinguished by their refined appearance, gentle curves, and subtle lines.
While the designer often centred his designs on a single flower, when other floral patterns were combined,
the composition never lost its harmony. The dhatura flower (from a shrub bearing poisonous fruit, said to be
consumed by the most terrifying of the ultimate Hindu God - Shiva the rudaksha beads (Hindu beads for
prayers made from the hard kernels of the Elaeocarpus ganitrus fruit, also worn as a necklace), arka lowers,
and stripes of trefoil bel Leaves were among the most unique Sanganeri motifs. Some of these textiles were
created by Shiva temple priests.
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Fig 15 PRINTS ON LOCAL PLANTS © MSMSII MUSEUM
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In Vaishnav temples (where Vishnu as a main deity, the second of the Hindu Gods' there conch shell
themes and patterns are common. The iris, jasmine , narcissi, rose and chrysanthemum marigold—all with
their delicately chiselled leaves—were common floral themes, or butis, in the royal court. The stylized
patterns, known as Sanganeri jhar butis, that frequently appear on the ghaghras worn by country women and
are still incredibly popular print designs today were inspired by the neem buds and vy its fruit also. A green
mango, or Kkairi, in the form, was another traditional theme. Although styled flower and plant themes
predominated in Sanganeri design, rumals (handkerchiefs) and other fabric portions also included human
figures and animal motifs ,such as , monkeys birds, , and elephants and camels.

Dress pieces

The tradition of the draped clothes are very native tradition of India since many centuries back to 18" and
19" century. These were the saris, turbans, dupatta, dhoti, chaddar etc. These dresses are perfect for the
tropical climate like India as these are light airy and comfortable and easy for the laundry. The habit of
daily washing of the clothes among the the Indians changes their preferences to the fast dyes which is
continuously gets bigger day by day in the area where dyed clothes are used preferably. For the ordinary
daily use the popular colours are still used. As for the festive occasions in the earlier times both secular and
religious festivals, it is quite a custom to wear new clothes. The dress for family and elite families always
made with sophistication, where all kind of rich colours increase the brightness f the costumes all such
colours were made with the vegetables and the mineral based dye to provide it more richness often the gold
and silver leafs were applied with the natural adhesive. These variety of clothes were worn in the regions of
the north of the country after the spreading of power of the Mughal to the south the tie and die textiles also
got its popularity in Deccan also. In India the design for the printing derived from the woven , embroidered
fabrics. Most of the motifs are derived from the nature where the domination of the floral pattern are quite
great. Each of the motifs have its well curated contour and a curling tip one of the famous motif is called
KAIRI or the raw mango shape . After the study about the patterns of the motifs it is found that after 18"
and 19" century the shape and the pattern of the motifs began to be regular and uniform.
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Fig 16 BLOCK PRINT ANGRAKHI © MSMSII MUSEUM

The flora or the plant based pattern were confider as for simply for decoration in its stereotyped shaped. As
the ruler of from Rajasthan served in the courts of the Mughal thus the ideas of the prints on textile shared
among two cultures. We can see the Mughal motifs on the textile worn by the nobles and other courtiers as
they adopted the fashion from the Mughal s and create a different individual style.

PRINTED COTTONS REGIONAL STYLES

Rajasthan , has a great heritage of the various royal families. In earlier times this state consist of many small
kingdoms. At the time when Mughal s ruled over the whole subcontinent , the most of the kingdoms of the
Rajputana had great relations with the Mughal , especially Amber later Jaipur. Due to the strong relation
with the Mughals the rulers and the royal courts of the Rajputa kindom’s high influenced with the culture of
the Mughals which also evident by the textiles used in the royal court of the Raj put rulers. Even though
they excepted the Mughal dominance in their customs ans culture but still they maintained there own
integrity. Mostly the fabrics of fine cotton and muslin were used for the purpose of the costume in the royal
court in Rajasthan. A Dupatta probably from Jaipur , decorated in Sanganeri butis which are the refined
version of the earlier cotton prints displayed in the exhibition in Victoria and Albert Museum, London ( acc.
Nt. 756-182).

Fig 18 SANGANERI PRINT AND STAMP © AUTHOR Fig 17 LOCAL SHOPS IN SANGANER © AUHTO

At the time of the religious events and festivals, wearing new clothes is desirable for everyone. For
these events printed cottons, muslin dyed in bright colours, tie- dye muslin, gotta Patti work, embroidered
fabrics are even available in the range of the financially weak sections. The most special feature of the
Rajathani costume is the turban for men. Either in the time of the special occasions or ordinary days
wearing of turban always like a ritual and a symbol of their honour. These are always available in rich
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colour and in the patterns same as in the clothes worn by the women. Specialist are reserved for making and
dyeing of the turban.

The distance of the Sanganer city is just about 8 miles in the direction of south from Jaipur. The Chhipa
community is engaged in the work of printing. The word Chhipa comes from Chap which means to print.
The whole community are famous for there art by the generations. They uses natural hues for printing.
With the natural and relaxing colours and their sophisticated look makes this famous world wide. The water
from the nearby river contains various minerals that give the fabric a gloss and colour fastness. The fabric is
subsequently soaked in a solution made of Telu cow dung, til oil, and soda ash after it has been diluted in
water. After being washed, the fabric is then dried in the sun. Several days are spent repeating this process.
The fabric is another time soaked in a mixture of castor oil, kerosene oil and myrobalam powder. As a
result, the fabric acquires a pale golden colour.

The outline is made with the black dye where the it is specially prepare with the mixture of the iron rust
powder and fermented jaggery (liquid). the solution get kept in an earthen pitcher with water to make a
slurry out of it after that the tightly packed pitcher, have to kept in the sun-rays for about 7 days to give a
time for the fermentation. After the fermentation process the batch of gum added to it to make it a thick
paste which will be the accurate consistency for the printing. Apart from the black , red colour is also
considered as important colour for the purpose of the filling. This filling colour is called ‘Gachh'. the red
colour fr filling consist of iron rust with alum and gum. After the processing of making basic dye the
preparation is to be done for the fabric also. The fabric is further processed, first being washed in running
water before being dried on the riverbank's surface. The fabric is then starched, ironed, and dyed in a
relaxing colour. Curtains, wall decoration, and even clothes are decorated with Sanganeri designs. Aside
from the chhipas who were doing it traditionally, some more people have also started a small-scale business
based on Sanganeri printing. These days, chemical colours are being used to reduce production costs. The
topics of Rajasthani miniature paintings are used as well for printing, which is becoming more and more
popular in both domestic and international markets.

The famous textile museum in Ahmadabad which is named as Calico Museum, have a rich collections of
cotton prints from the Sanganer basically dated back to 19" century. We can get the description about
textile printing done in Sanganer in the various records from 17" century onwards. Back in the records the
Sanganeri prints were emerged different from the Chintz - printing of Hyderabad. The collection from the
19" century showcasing the long traditions of experienced dyeing. The hues are often crimson and black,
with violet and deep claret appearing on rare occasions. All of these colours are obtained by mordant-dying
with madder, which was expertly done using printed mordants. The dupatta are made of with fine pure
white cotton fabric rs, and the permanent colours used in it make them easy to store and wear comfortably.
The motifs goes very god and prominent on the white background. The patterns of the floral motif
influenced by the butis used in Mughal clothes a called by the name of the plant which they represents. In
the designs of the textiles the outlines of the motifs are clear. Each motifs are made up with using two and
more blocks , one for creating outlines and gives shading to make it more realistic and another for the filling
colours to the motifs. Many times one block is used for both creating outline and filling. The overlapping of
the blacks makes the outline darker and makes it more permanent. The pieces which were made from 19"
century onwards tee were a change in the pigment compositions which were used in making dyes such as
Madder got replace by the Alizarin which gives the brighter effect but earlier the subtle tone gone lost due
to this. The main backdrop of using Alizarin id that its have the tendency to flooding the excess dye both in
motif and on the ground.

Mentioned town Sanganer lies near the commercial airport of Jaipur, which is far about several kilometer
from the fortified Pink city. There are 7 gates within the fortification of the Pink-city one of them is named
as Sanganeri gate which leads way to Sanganer town this shows the the importance of this town which was
engaged in the textile printing and a great hub for the trading. The town of Sanganer itself fortified with
walls and gates from 17" and 18" century but new with the time , negligence, and town modernization
these walls and gates got ruined but stills shows the evidence of its prosperity and greatness of earlier days.
In old days this town consists of the havelis and houses of the printers , traders, merchants, diwans etc.
which mostly got ruined and restored again and again. The houses owned by the cotton printers are of
decent size according to the expectations of Indian craftsmen. The other workers were live in the common
neighbourhood. The establishment of the Hindu craftsmen faces the criticism that there community got
established within 200 hundred years. Earlier than that the craftsmen from Gujarat were from skilled but
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suffered very drastically due the attacks of Aurangzeb. Thus due to the good relations of the rulers from
Rajasthan with the Mughal court the craftsmen from the Gujarat seek places in Rajasthan and migrated in
large no. Thus after the migration the adaptation of the culture did not effect the real base of the craftsmen
from Gujarat. They preserved their cultural ties well with their homeland. There has many intimate
interchange of the techniques and designs among both the states. Many of the Sanganeri prints do influence
with the Gujarati work for example the bold and clear outline in the motifs.

Large square stamps with the imprints of the name of the manufacturing unit also mentioned, are also
shown in the Sanganeri cotton prints which are done by the large iron mordant technique, basically in
brown black colour. These are stamps for the purpose of the tax collection these practice is very old for
confirmation of the piece to be of Jaipur origin. In the present the cotton printing craftsmen in Sanganer
working in small co- operative groups, they are carrying their long old tradition of textile printing though
they still live and work in joint family with same profession. Their production are very popular in the big
cities which are showcases in the fashionable emporiums, there are demand for the dress pieces and the
home decor items made up of the fabrics. Nowadays the animal motifs are way more desirable than the
floral motifs, in many ways the old and traditional methods are used but in the case o the colours the new
commercial colours are in use for fast production. A few groups of the printers still stick to complex and
traditional design but the other are switching towards the trendy design according to the demands of the
buyers. Many designs are now being copy from the other states as mostly these item are in great demand
among the tourist where most f them do not bother about the authenticity of the art thus it is easy to change
the designs and method according to the convenience of the producers.

Fig 11 STAMPS USED IN THE SANGANERI PRINTD FABRICS TO IDENTIFYING
THE ORIGIN © VANDANA BHANDARI

Fig 10 BLOCKS FROM SANGANER © AUTHOR

GOLD-PRINTING

The using of the god and silver for finishing and giving fine and premium finish is not a new thing in the
area of painted and printed fabrics in India. Basically it has been used as borders for the design and many
times fill inside the design. Other than silk and brocade and velvet this also use in the fine cotton and
muslin. A very simple technique is used for the gold and silver motif printing with using the gum. As by the
gum the design is made an on the area where the gum applied , the gold or silver foil is placed and rub
lightly so the metal foil stick in the place s per the marked design. Some other ways are also used as the
method of burnishing or stamped the motif by the liquid metal paint. These textiles are not meant for the
reach of everyone in the past times only the rich , elite, nobles and royal class are able to fetch these
premium clothes for the special occasion. These technique of printing imposed in India from Persia which
get patron by the Mughals in India during 16" or 17" century after some time this technique got popularity
during 18" and 19" as the it become a good substitute option for the expensive brocade and gold
embroidery. The gold print could gives the effect of the gold embroidery.

Nowadays the gold printing is done in a very rare cases. Along with the hard in affordability these clothes
are very delicate to handle as well which could now be suitable to ear these frequently. Such complexity of
this art make it unpopular in the present time. The using of gold threads are more popular than gold foil
printing.
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Fig 19 GOLD SANGANERI PRINT © VANDANA BHANDARI

MACHINE-PRINTED COTTONS

The up- growth manufacturing of the machine - printing in the Europe brought the serious influence on the
textile printing sector of India. Before the 17" century the methods of the cotton printing were very rough in
comparison to orient counties like India where printing was considered as a delicate art work. The mixing
of adhesive was quite excessive in Europe, which creates a thick paste and rough designs . The availability
of the different colour was very few in number, and lack is the basic colour for outline every design. The
washing of the co lured clothes were not a fast work, and even they are very complicated for the handling.
The complicated maintenance of the printing textiles leads it to compress its beauty in only as decorative
items. In the contemporary time the printed clothes were not meant for the daily use but worn occasionally.
In Europe the fine clothes were meant to be of brocade or embroidered. The beauty and delicacy of the
Indian printed clothes attracts the eyes of the Europeans and they got fond of this , Indian produced printed
fabrics were not only delicate to see but also the techniques and method were quite advanced and
sustainable in comparison to the Europe. The machine printed clothes were also brought some influence on
the traditional printers of Rajasthan but still the machine technology can’t able to beat the traditional
methods of the printing. Indian printer continued to followed their known and traditional method of tie and
resist dye and mordent dye for centuries. The knowledge of art passes upon to the next generation by
sharing experiences until it became to instinctive. These experiences were very tough to get without
practice such as : which plant can produced better pigments , which water source proofs beneficial for the
dye.

European craftsmen analyzed the dye stuff with their technologies , and coped the methods but with their
growing convenience they wanted to make easy to produce goods and used more refined method to make
both dye and clothes. With the rise in the industrial revolution the dependence on the machine made
products became in high demands along with that these are very profitable for the manufacturer plus the
labour cost and time also required very less. Engraving on the wooden blocks considered as a craft from
late 15" century in Europe. But after the interaction with India their art of wood block engraving quite
change and become more elegant. After the fast pace in the field of textile printing the wooden blocks got
changing into copper plates due to there durability, the change in the printing materials increasing the speed
of the process. These copper plate techniques were circulated to other nations such as ti India. The late were
engraved with the technique of intaglio and due to heavy weight of the plates the printing was also done
effectively with more pressure, which gives the fabrics a better impression. At the tip of the industrial
revolutions to make fast profits the textile centre l.e Manchester gives its full concentration in the
advancement of the techniques and making of mass production in less time and budget. In this race of the
marketing the quality of the fabrics and prints got harmed the most , the standard got low. The
manufactures making their field survey about the styles and motifs were trendy in India. Where they got
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know abut the local taste and try to meet them. By the 18" century the stocks of machine printed cotton
makes it way to the Indian market.

By this time the working of the local printers who were in the hand made block prints got highly effected
they were facing many difficulties to meet the end of their production . Not only about the effects on the
cottage industries but also the traditional art got effected in negative way. Due to this the hand block prints
got limited to range of the elite class. After this not the fabrics but the machines were also imported from
Europe and set in the different houses of printing textiles. By studying a singe region like in Rajasthan some
special features make it easier to identify the hand made works for example the outline of the motifs in
Rajasthan made up of red colour. The various subjects of the designs used in the native production also
make it different from those of the export products. For example in Rajasthan the subject of Ramayana and
raslila and many similar themes were seen on the fabrics by the method of printing.

EXAMPLES OF THE TEXTILES

WITH THE REFERENCES OF COLLECTIONS FROM

MAHARAJA SAWAI MAN SINGH Il MUSEUM , CITY PALACE, JAIPUR &
ANOKHI MUSEUM FOR TEXTILES, JAIPUR

Majaraja Sawai Man Singh Il Museum , City palace, Jaipur

The museum is situated in the heart of the Pink city. The palace is served as a residence for the royal
family of Jaipur. One part of the palace property also housed a museum in it, which showcases the
collection from the royal family legacies and other tangible heritage properties. One of them section named
as Mubarak Mahal “is the gallery dedicated to the textiles from the collections of the Jaipur royal families.
As this collection showcases the different kinds of textiles worn on different occasions by them. But here
we are talking about the dyeing and tying and Sanganeri prints. Where the royal collections showcases the
large no. Of embroidered clothes with gold and silver threads , but in the other sides it also have a collection
for light elegant cotton clothes with soothing but elegant colours. Which are dyed in the traditional method
of dyeing and printing. These seems to be light weight in comparison to others as these were made
according to the weather condition of the place. The museum has a humble collections of printed dupatta,
dyed gagaras, waist coats, and turbans and topis and house decors. Sir George Watt wrote in his book
named Indian Art at Delhi in 1902 - 03; “ The Sanganer town of Jaipur State must, however, be regarded as
the very metropolis of the Calico-Printing craft of India so far as art conceptions and technique are
concerned.”

There is an acute example of block print on a head dress which could be dated behind 1799 it is marked
with a seal of the manufacturing unit ( Sanganer) it has a simple leafy patterns all over the area with
contrasted with the twin motif designed in the Pallu. The pieces are done with high finishing and
contrasting colours with soothing hues. This leafy patterns are also find in the catalogue sheets from the 18™
century.

During the reign of Aurangzeb the area of Malwa and Gujarat were plundered badly at that time Sawai
maharaja Jai Singh invited the artist from there to migrated in Jaipur and continue there work of production
in the new city. Thus we can find the may examples of the integrated work and designs of different areas.

Fast colours and lyrical themes intended for dupatta s, odhanis, dress material, quilts, and textiles are
Sanganer printers' key contributions to the Indian printing industry. These themes needed to be suitable for
the situation, environment, and users. Sanganeri printers excelled in this area. The examples of the motifs
are in the collection consist of flower of Dhatura, beads of Rudrasksh, arka and fern flowers, and a
combine group of 3 leaves of Bel which symbolysis Shiv.

The collection for the royal family mainly have the motifs decorated on their textiles which are inspired by
the flowers with there finely chisel leaves which are locally grown in the region some are :
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Jasmine
Rose
Iris
Narcissus
Chrysanthemum
Marigold
Neem flower as Jhar butis

O

Along with well align floral patterns the shape of raw mango known as Kairs are also seen in the collection
both in the showcase and in the archives. The textile gallery have a different corner for the display of
various kinds of printed rumals consisting with the patterns of :

Horses
Camels
Monkeys
Humans
Peacocks
Fishes

e

We also got some names in the list of the catalogue from the 18" century which were terms for the old butis
of Sanganer:

[layachi buti
Cari buti
Kachanar buti
Genda buti
Siron buti
Ladu buti
Guldaudi buti
Pankhi buti
Patasi buti
Gulab buti
Katar buti
Ducari buti
Dhondhi buti
Jharphul buti
Mordi buti
Sanganeri jhar
Makhi buti
Kanwal buti
Panja butl
Gangaghat buta
Batak buti
Dhatura buti
Sosan buti
Hathi buta
Ghora buta
Pari buta
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FIG 20, 21 TYPES OF MOTIFS USING N SANGANERI PRINTS © MSMSII MUSEUM

The gallery houses the collection of the female traditional clothes some are Kanchli, Odhani, Kurti, Ghagra.
These are the tradition clothes for the royal ladies which were also worn in daily basis.

The collection for the Ghagra in the gallery are mostly of cottton base. where one of them is a fine example
of tie and dye work of piece l.e Leheriya dyed Ghagra which have decorated with gold stripes of gota work.
Basically Leheriya is worn in the occasion of the Teej festival were in the collection there are two Leheriya
pieces of Ghagra are showcased one is of black in colour and another one is consist of 5 colour which made
this tyes called Panchrangi Leheriya. All this 5 colour celebrated the arrival of monsoon these colours are
organic in nature because these are made up of vegetable colours mixed with other binding materials,
although these were quite old but still bright in appearance. We also get an example of Samudra Leheriya
Ghagra in the collection which consist of two colours blue and pink.

a4 ol

Fig 22,23 COLLECTION OF CITY PALACE MUSEUM © AUTHOR

The gallery also contains a range of printed and dyed Odhanis, there are two showcases which contains
Sanganeri print Odhanis along with blocks that were used. Some of them engraving with the mantras for
prayers dedicated to the Shiv which shows the religious beliefs of the rulers. In the catalogue from the
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archives stated that the during the reign of Maharaja Sawai Ram Singh the shiv mantra was engraved n the
blocks such as combine 3 leaves of bel patra , mantra, trident and damaru.

Along with the other textiles there are also a humble range of turbans and Topis dyed in Bandhej as well as
in Leheriya. Different types of Leheriya are dyed in the turbans. The Topis are made for the young boys of
the royal family whoever didn’t wear the turbans but the tradition em-bound all the males to cover there
heads thus the Topis were worn by the minor age boys. Thus most of these Topis are also made up of
cottons to maintain the comforts and decorated with block prints or Leheriya or Chunari designs.

Angrakha is a very sophisticated out layer clothes for the males as this was inspired by the Persian rulers
but also adopted by the rulers of the Jaipur when they have very good relations with the Mughal court. One
of these Angrakha is made up of cotton and decorated with Sanganeri floral prints.

Anokhi museum

The museum is situated in the old capital of Amber. The building of the museum itself is a good example of
a conserved heritage property as this building was founded in 16" century C.E. After the changing of the
capital by the Sawai Jai Singh Il the whole building was abandoned vacant for 300 hundred years , by 1989
C. E this building got purchased by John Singh. and conserved in year 2000 C.E. The whole museum is
dedicated to the printed clothes of different regions of the nation.

Along with the exhibition the demonstration for the procedure of making blocks, block - print also given to
the visitors to aware them with the local traditions of craftsmanship. Unlike the City Palace Museum Jaipur
it showcases the clothes worn by the commoners of the contemporary time. Different ranges of tools for
making blocks as well as for printing of the blocks are displayed in the galleries. Each floor and section
showcases the chronological order of display for the patterns of different regions. Here we can find Sharif
Bhai and other artisans from Chippa community who will tells the story about their community and their
childhood for being a printer of the textiles. They also housed a showroom for the textiles for sale which
helps to promote this craft to the visitors from different areas.

OWN UNDERSTANDING AND COMPARING WITH THE PRESENT PERIOD

The art of dyeing and printing is not a new method using for the ornamentation of the textiles but it is in
the practise for thousands f years or we can say it in the simple way that what today we are learning is the
result of the continue evolution happening right from the past. The evolution and changes in the methods as
well as in the materials are done for the betterment of the outcome and result. Participated in folk cultures,
festivals and ceremonies helps to survive the traditions , here we can understand this by the example , the
festival of Teej is an very important festival of Rajasthan where every one not only women but also the men
wear Leheriya according to the customs. This help to survive the old tradition as well as the art. Another
example is that the the cloths of Chunari pattern is gifted to the new bride as a sign of auspiciousness this
also helps to continue and transferring the art from one generation to another. The communities of dyers
doing this work from centuries as their children are also born as skilled dyers but with the fast development
now the young members of the dyers and printers family do not want to pursue their family profession but
wanted to do something better for increasing their earning. In compare to the hard work they do for every
single piece , they do not get their fair price for that which decreases their interest to continue their family
profession for earning their living. The new modern designers and brands also takes example and
inspiration from these patterns and applied to their dress. Many time they customize their design with these
patterns with increases fill the interest in the mind of the consumers and the new generation start taking
interest in reviving their old lost tradition. The important thing we can get from after learning about this
crafts is the idea of sustainability. All the materials which were used in the past were derived from the
nature as well as from the vegetable peels ( organic waste ) , this minimize the risk of increasing pollution.
As these clothes were very safe for wearing even for the child. The organic colours which were used in the
clothes prevented the expected skin diseases. Even after washing these clothes the risk of water pollution
also got minimize. These clothes and colours were biodegradable in nature that it did contaminated the land
in any way but got disposed very easily. To encourage the young generation to save the traditional art of
dying and printing many workshops are been carried out. Many new innovative ideas are emerging to create
the new craze among the public for these hand-looms. Thus new generations are slowly accept these
traditions and don’t want to loose them.
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CONCLUSION

The art of making and dyeing and printing of the clothes were done by the influence of that particular
region from where it belongs to. Some special feature and its characteristic made it popular among the
peoples. With our current subjects , the making process of the textiles are too much complex but gives a
shine and looks gorgeous with a single look makes it more popular. With the time many centers of tying
and printing opens as a small scale industries these industries basically works as a studio for their new and
unique creations. This skilled handicrafts do not require high technological advancement as the beauty and
authenticity of this art lies within its process that the important things are done by the individually. The
large amount of production of this textiles may be not done in huge amount but still the process of making
quite remain same as in the past. But for the making more profits time using in the whole process is
trimmed with using of more artificial mediums which cause in the deterioration in the quality. The whole
art is in the hands of few people which they the transferred it to next generation within there families but
the new generation do not want to face the difficulties and less amount of the success rate of the profession
thus the art of the beautification of the textile is no longer carried in the same way as earlier. But new way
of showcasing these hand-looms are emerging which increases its demands slowly. By this we can also
make this art survive.
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